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Suresh C, Chakravarti 


Gopeshwar Banerjee (Bandopadhyay) popularly known as Gopeshwar. 
Babu was born in 1879 at Vishnupore, a sub-divisional town in the district 
of Bankura, West Bengal. His father Anantalal Bandopadhyay: was a 
renowned musician belonging to what is known as the Vishnupur Gharana 
of Dhrupad. Anantalal was one of the later disciples of Ram Shankar 
Bhattacharya, who is regarded by many as the founder of this Gharana. 
That Ram Shankar was a great musician there is no doubt. Quite a number 
of his disciples became famous in course of time. One was Kshetramohan 
Goswami whose books were eagerly studied by Pandit Bhatkhande, and 
who guided Raja Shourindra Mohan Tagore in his innumerable publica- 
tions. Another was the famous Jadu Bhatta who took his early lessons 
from Ram Shankar. A third was Anantalal, the father of Gopeshwar Babu. 
Ram Shankar’s anniversary is still regularly celebrated at Vishnupur. But 
it is difficult to determine from whom Ram Shankar had his training in 
music. : : 


One story that has gained some ground is that the real founder of 
the Vishnupur Gharana was Gadadhar Chakravarti who was Anantalal 
Banerjee’s grandfather on the maternal side. This Gadadhar is said to be 
the first and chief disciple of Bahadur Shah or Bahadur Khan, a descendant 
of Tansen.. King Raghunath II is said to have ‘brought him to Vishnupur 
for the propagation of music in the State. one, gees 


Previously the rulers of Vishnupur were worshippers of Sakti but the 
Vaishnava trend of art and culture came to influence Vishnupur more and » 
more, as it spread all over Bengal since the time of Sree Sree Chaitannya 
Mahaprabhu, particularly from the time of King Hambir (Bir Hambit) 


who became a disciple of Sreenivas Acharya, Thus Vaishnava Padabali 


(kirtans), Baul, Jhumur and other folk songs. became very. popular, being 
typical in their new character. Although Vishnupur was under the 
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suzerainty of the Mughal Emperor, the kings of Vishnupur paid a sort of 
tribute to the Mughal Emperor and acted almost as independent kings 
towards making developments in their territory. 


In the early part of 18th Century King Raghuhath II invited Ustad 
Bahadur Khan of Delhi and honoured him as the Chief Musician of his 
-court. This was the dawn of classical music in Vishnupur. Along with 
Bahadur Khan came the well-known accompanist of percussion (mridanga) 
Pirbox whose disciples left behind as their torch-bearers Jagat Chand 
‘Goswami (father of Radhika Mohan Goswami) and Kirti Chand Goswami 
(elder brother of Jagat Chand Goswami). 


Historical Discoveries 

But recent researches into historical facts relating to the Vishnupur 
Gharana lead to certain revelations which are contrary to such popular 
belief. Some of these observations which seem to be of importance in this 
connection are, : 


: (i) Ram Shankar Bhattacharya was not a disciple of either Bahadur 
Khan or Gadadhar Chakravarti; 


(ii) Gadadhar Chakravarti was also not a disciple of Bahadur Khan; 


(iii) Ram Shankar however was the originator of the Vishnupur 
Style of music and his guru or ustad was a resident of Agra;. 


(iv) there is, in fact, no link between the Seni Gharana and Vishnupur 
Gharana but on the other hand it is related to the source of 
music that’ was predominant in the Agra-Mathura-Brindaban 
zone though both of these sources were directly or indirectly 
linked with the Gwalior Gharana; 


(v) main controversy regarding Vishnupur Gharana and its link with 
Seni Gharana lies in the time factor. So far history can be 
traced King Raghunath V did not live beyond 1712 whereas 
Bahadur Khan (son of Jiban Khan and grandson of Gulab 
Khan) lived in the last part of the 18th Century. The other 
Bahadur Khan (from Tansen’s daughter’s side) who introduced 
the famous Rampur Gharana died in 1870. : 


However, it is a fact that King Raghunath II had a progressive mind 
and was a great patron of art, craft, architecture and music. Since his 
time there has been an intensive and uninterrupted culavanen of music 
~ at Brehnupur. : 


To understand the peculiar nature of the art afd eau of Vishiaiipir 
One must remember that Vishnupur was the capial of the region known as 
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Mallabhum which retained its independence even during the first half of 
Mughal rule in India. 


Isolated Surroundings 

Being surrounded by hills this State was almost out of touch with 
the outside world. Independent forms of art, crafts and architecture were 
therefore developed here, the relics of which can even now be found abun- 
dantly in and about Vishnupur. The famous. Bankura horse is still an 
attraction for lovers of arts and crafts. 


The town of Vishnupur, however, lay on the only road then leading © 
from North India to Puri and it is claimed.in a recent statement (Vishnupur 
Gharana — by D. M.. Mukherjee) that a great musician from Agra or 
Mathura, while returning from his pilgrimage to Puri, stopped at Vishnupur 
for two years at the request of the then Rajah and gave intensive training 
to Ram Shankar. The simple way of rendering Dhrupad peculiar to the 
Vishnupur Gharana is ascribed to the visitor who was a Vaishnava devotee. 


Anantalal, like Jadu Bhatta, was quite young when Ram Shankar died. 
But both of. them learned enough music through other sources. While 
Jadu Bhatta’s subsequent gurus did not belong to the Vishnupur Gharana 
Anantalal remained a strict follower of it and had a large number of dis- 
ciples to his credit. 


Anantalal in course of time grew old and felt that he was not long 
for this world and would not survive to give adequate training to his son, 
Gopeshwar. . He perceived that young Gopeshwar had enough talent for 
both music and art. It was at times thought that the boy might go in for 
painting and not for music. But Anantalal had a stronger bias for music 
and decided that his son should become a musician. So after a few years 
of his own training he thought that it would be wiser to send Gopeshwar 
away from home to receive intensive culture of music outside Vishnupur. 
At the tender age of twelve therefore he was sent to Calcutta with instruc- 
that to learn music from the great musicians who were then residing in 
that city. : : 


There, for about five or six years, Gopeshwar Babu learnt Dhrupad 
from Shiv Narayan Misra of Betia Gharana, Khyal from Guru Prasad Misra 
and Khyal and Tappa from’ Gopal Chakravarti (popularly. known as 
‘Noolo Gopal’), from whom Ustad Allauddin Khan also received his first S 
systematic lessons in: music. poe 


At that time the Mabaxajadhira of Burdwan “ised to maintain 2 ~~ 
court of poets, scholars, artists and musicians, in the same manner as some » 
of the rulers of Princely States. ~Gopeshwar Babu was hardly seventeen 
years old, but he was so > confident about his own musical achievement, that 
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he aspired to be included in that court. For a young artist of his age it was 
certainly a bit ambitious, but Gopeshwar was determined to try his luck. 
In order to be successful in this venture it was necessary for Gopeshwar 
Babu to prove his mettle before the sitting members of the court, who were 
veterans and not at all lenient in their judgement. On an appointed day 
the young artist was called for and asked to sit for a demonstration. 
Gopeshwar Babu stood the test well and came out successful to the pleasant 
surprise of all. He was then formally appointed by the Maharajadhiraj. 
This employment lasted for twenty-nine years (1895—1924), . 


_ These twenty-nine years at Burdwan may be regarded as the first 
important period in the musical career of Gopeshwar Banerjee. . During 
this period he not only gave demonstrations and taught a number of pupils, 
but also learnt from those renowned musicians who often visited Burdwan. . 
Often he would go to Calcutta where such musicians stayed with rich people. 
This gave him an opportunity to be more widely known and enrich 
his own repertoire. He was not satisfied with vocal music only but took 
lessons also in instrumental music, both string and percussion. 


Emphasis on Theory an 

During the earlier part of the 20th Century a number of musicians 
ofall-India fame were in the temporary employment of some of the big 
zamindars and other moneyed men of Calcutta. Although most of them 
were reluctant to impart their knowledge to others, Gopeshwar Babu was 
fortunate in persuading some of them to teach him. Gradually he felt 
that however much these musicians were efficient in the practice of music, 
they knew very little of the theory or history of music, without which no 
study of music could be complete. In. fact practising musicians of the 
time cared very little for theory or history. But Gopeshwar Babu was an 
exception. He realised that the mission of his life would never be fulfilled 
unless he knew the theory and history of music. He therefore devoted 
himself to the study of theory and history of music almost single-handed. 
The only inspiration he received was from the pioneering works of 
Kshetramohan Goswami and Raja Sourindra Mohan Tagore. Soon 
Gopeshwar Babu became known not only as a singer and player, but also 
as a scholar of music.: : 


It happened once that two eminent scholars attached to the Burdwan 
Raj had a long debate with Gopeshwar Babu on some matters of Sangeet 
Shastra in which the latter so convincingly proved his depth of knowledge, 
that the Maharajah Jatindra Mohan Tagore was pleased beyond measure 
and conferred on him the title of ‘Sangeet Nayak’. Gopeshwar Babu 
_ carried this title with pridé throughout the rest of his life. 


~~ For the sake of the better study of music Gopeshwar Babu learnt — 
Hindi, Sanskrit and Persian and acquired a fairly good knowledge of these ~ 
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languages. Between 1906 and 1915 he worked hard and did some research 
work also. : 


When he saw that his elder brother Ram Prasanna Banerjee em- 
ployed by the Raja of Narasole became well-known not:only as an expo- 
nent of vocal music, but could also play efficiently, instruments like veena, 
surbahar, sitar and esraj, Gopeshwar Babu also resolved to learn instru- 
mental music. It is said that he learnt surbahar from Sayed Mohammad 
who was then in the employ of Maharaja Jatindra Mohan Tagore and from 
Imdad Khan he learnt sitar. Both Imdad and Gopeshwar had their 
surbahar recitals recorded on commercial discs. The technique of per- 
formance of the two artists, however, showed a wide difference, though 
both were much appreciated. Gopeshwar Babu could also play esraj, 
pakhawaj and tabla. : 


Besides these instruments he also learnt to play nyas-tarang, a wind 
instrument of a very rare type. This instrument looked more or less like 
the shehnai and had to be played, not by blowing through its cylinder, but | 
by controlling the muscles of the throat, against which the instrument was 
placed and pressed. It is said very few people tried to learn to play it due 
to the extreme effort it requires. The only other musician who was known 

_ to have played on it was Kali Prasanna Banerjee, who had played it to the 
utter amazement of King Edward VII, then the Crown Prince of England 
se his visit to Calcutta. 


Gopéshiwar Babu however, gave up playing on the nyas-tarang as he 
was told that the instrument might have an adverse effect on his vocal 
cords. Although his ability in playing percussion. instruments was con- 
siderable, he seldom allowed himself to be used as an acccompanist. — 


By 1920 Gopeshwar Babu’ became very well-known as a vocalist as 
well as an instrumentalist. Earlier in 1910 and 1911 he widely travelled 
throughout India with the Maharajadhiraj of Burdwan and became ac- 
quainted with the renowned musicians of different regions. . This tour also 
afforded him ample opportunity to widen his knowledge in music. 


He came to realise that classical music was not. being maintained 


and cultivated in its proper perspective, particularly as when compared with. _ 


that of South India, and he apprehended that unless something was done . 
to propagate Hindustani classical music in a very systematic way the condi- 
tions might deteriorate later in view of obvious Gharana factors involved in _ 
the typical verbal talims of the then ustads — there being very little in black- 


_ and-white, which no courr led to.a distortion of Pi and aries 
tunes. - 
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This realisation inspired him to doggedly persue his scheme of including 
‘music in the education system through the curriculum of the University.: 
While Sir Ashutosh Mukherjee was the Vice-Chancellor of the Calcutta 
University it was the constant effort of Gopeshwar Babu to convince him 
of the necessity of including music at least as an optional subject in the 
syllabus of the University. Committees were accordingly formed from 
time to time to examine the feasibility of this proposal and every time 
Gopeshwar Babu was a leading member of them. Before any definite 
success was attained, Sir Ashutosh died in 1924, but the matter was pursued 
by Gopeshwar Babu and his dream at last took concrete shape in 1937, 
when the University included music as an optional subject in the syllabus 
for the Matriculation Examination. Subsequently this step was followed 
up by the Board of Secondary Education. 


On his return from tour Gopeshwar Babu felt that he must publish — 
traditional songs with proper notation. Although there were many famous 
musicians like Aghor Chakravarti, Radhika Mohan Goswami, Vishwanath 
Rao, none of the practising musicians of that time thought of such a 
venture. But he saw that adequate propagation of music was not possible 
without this, and in order to facilitate his work he studied all the systems of 
notation which were then in vogue or recently introduced. — danda-metric, 
akar-metric etc. As he deeply entered into the subject, he found that many 
of the classical compositions in ‘circulation were incorrect in their ex- 
pression, which no doubt had occurred through lack of authentic publica- 
tions, particularly with notations.. His extensive collection of classical 
songs from all over India and the extraordinary hard labour involved in 
publishing them correctly with notations no doubt plays a very important 
role in the history of Indian: music. His various publications were distri- 
buted over a prolonged period and in his initial efforts he received financial 
help from a few rich patrons. His strenuous labour for the cause of 
Indian classical music helped subsequent research workers to follow the 
track with more ease and precision. 


Stages of Career . : 

- Gopeshwar Babu’s active life can be divided into three main periods. 
The first period covers his connection with the Burdwan Raj (1895-1924); 
__ Of course during the later part of this period his activity was projected to 

Calcutta also. 6 BN 


The second period was almost wholly spent in Calcutta itself (1924- 
~ 1942). The third period, that is the last twenty-one years of his life, covers 
his stay in his native town Vishnupur (1942-1963). oe 


As already indicated, Gopeshwar Babu often came to Calcutta during 
_. his employment at Burdwan. These visits became a regular fortnightly 
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feature when he was appointed Principal of “Sangeet Sangha” — an im- 
portant music institution run by Lady Pratibha Chowdhury, wife of Justice 
Ashutosh Chowdhury of the Calcutta High Court. The out-going Principal 
Vishwanath Rao, other-wise known as Vishwanath Dhamari, was an out- 
standing vocalist, and the appointment of Gopeshwar Babu in the place 
of such an eminent musician went to show how highly he was appreciated 
by the authorities of the institution, the teaching staff of which included 
such renowned musicians as Kankan Khan and his brother Keramatullah 
Khan — sarod player, Lakshmi Prosad Misra, better known as Lakshmi 
Guru, vocalist and veenkar, Shyam Sundar Misra, Darshan Singh etc. 


After twenty-nine years of association with the Burdwan. Raj, 
Gopeshwar Babu left Burdwan for good and went to Calcutta and took 
up permanent residence there for another eighteen years. During these 
two periods at Burdwan and Calcutta he was found working hard with 
very little respite in looking after the “Sangeet Sangha”, in training his 
many private students, in preparing and publishing books on music, in 
frequently demonstrating before public gatherings and in doing his bit in 
various organisations for the propagation of music. 


In practical demonstration he was never found wanting. There are 
people who still remember how he sang without rest for seven long hours 
at a soiree at the Arya Sangeet Samiti at Chittagong in 1924. Gopeshwar 
Babu’s presentations were shorn of intricate embellishments but always 
very bold and clear. 


'AS a musician, teacher and musicologist his activities of daily life 
merged into the trinity of untiring culture and meditation, liberal teaching 
and composition of songs and books on music. In fact, except fulfilling 
the bare needs of life, he did not spend any Jeisure on causes other than 
music. Even in his old age he maintained a steady voice and he did not 
refrain from his daily vocal exercises in three sittings — in the morning, 
afternoon and evening — as according to him one could not otherwise 
realise the depth and inner significance of ragas because of their hourly 
groupings. His daily practice ‘continued regularly till his eighty-fourth 
year — he was found singing even a few days before he took his last breath. 


On the other hand he never grew tired of teaching students — no 
matter if they were mediocre or brilliant — and in fact he kept his treasury 
of music always open to eager students caring not at all for money which 
he always considered as secondary although he had to suffer for this at 
times in the latter part of his life. ; 


Music became ‘so inseparably intermingled with his life that while _ 
demonstrating he never hesitated for a single moment even when requested 
to sing an uncommon raga. He could sing innumerable songs, common 
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or uncommon, to any fala in the same raga without the slightest hesitation in 
recalling them. ‘ This indicates how immensely rich and wide his collections 
were, but it is difficult now to recall how tough, ceaseless and sincere his 
efforts must have been to maintain such standards. 


Gopeshwar Babu. was endowed with an uncommon memory. He 
made a large collection of songs of different types. For him the work 
of collection was not a mere hobby. Although the collection exceeded 
several thousands, he could recite from memory each item and could also 
indicate the book number and the page number where a particular piece 
could be found. 


Since one of the aims of his life was to spread Indian classical music, 
he valued his students and did not hesitate to bear the brunt while he main- 
tained certain poor students at his residence even when he himself had to 
pass through hard days. At times it so happened when somebody was 
singing incorrectly in the adjoining room while Gopeshwar Babu was 
having his meal, he would at once leave his food and go to explain the 
correct manner of singing. «In training his disciples he was never found 
impatient. . 


Publications 

As already stated, Gopeshwar Babu had an immense collection of 
songs of various forms and styles. But his ambition to publish them was 
only partially fulfilled due to lack of finance and other difficulties. The 
following are the main books written and published by him, shown against . 
the year in which they were published, chronologically arranged, 


1915... Sangeet Chandrika — Vol. I. 
1917. Sangeet Chandrika — Vol. II. 


These two volumes ecntaiacd a ‘large number of Dhrupad, Khayal, 
Tappa and Thumri songs, with notation. The volumes were reprinted in 
1923 and are long out of print. As there is a considerable demand for this 
book - even now, Rabindra Bharati University ‘has decided to reprint it 
under the editorship of Shri Ramesh Chandra Banerjee, Gopeshwar Babu’s 
son, .. 


1924, Geeta-Mala —Thisis a collection of old devotional ones in 
. Bengali with notation. 


1926. Tana-Mala - —~A collection of Khyal songs with notation. It 
contains songs of all the traditional eighteen varieties of 


Kanada, and as such is a very rare collection. 
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1927. Sangeet Lahari —- Another collection of traditional Khyal songs, 
The Rabindra Bharati University has decided to bring out 
another edition of this book. also. 


1933. Geeta Darpan — This is just another collection of Khyal, 
Tappa, Thumri and Bhajan. songs with notation. zs 


1938. Bahu-Bhasha-Geet O Bahu-Tala-Geet — This is a curious 
collection of songs belonging to different languages and with 
different Talas. All the songs are with notation. 


1951. Bharatia Sangeet Nihash — Volume I and II. 


These books which may not be regarded as history of music by modern 
historians, contain interesting stories that the older generations believed 
to be true. These books also contain a number of songs with notations 
composed by well-known lyric writers. 


Besides these Gopeshwar Babu wrote a few other books, such as 
Sangeeta Subha, Geeta-Rajika, Geeta-Prabeshika, etc. The last named 
book was especially written for the benefit of the Matriculation candidates 
who took up music as an optional subject. He also edited a second edition 
of the voluminous book Sangeeta Manjari written by his elder brother Ram 
Prasanna Banerjee. His contributions to various monthly magazines 
are too numerous to be mentioned here. 


The Tagores 


While at Burdwan he became known to Maharshi Debendra Nath 
Tagore, father of Rabindranath, and the Maharshi often invited him to 
his house to sing before him. But after his connection . with the Sangeet — 
Sangha became established he came into closer touch with the whole 
Tagore family, who became Gopeshwar Babu’s. admirers. He became 
an important contributor to Sangeet Prakashika, a monthly magazine 
devoted to music, edited by Jyotirindranath Tagore. This magazine was 
regularly published for ten years. The number of articles and songs with _ 
notation which Gopeshwar Babu contributed to this paper was considerable 
and they are still to be found in the collection of music lovers. Another 
Periodical entitled Ananda Sangeet Patrika was run for three years under 
the editorship of Lady Pratibha Chowdhury, and Gopeshwar Babu was 2 - 
prominent contributor to this also. Both these papers were in great 
demand, and even today people are eager to have old copies for fancy prices. 
Later on another music magazine — the Sangeet Bijan Prabeshika — Was . 
published and for many years was the only regular periodical of its kind. 
Gopeshwar Babu was its chief editor till it ceased publication in 1963. 
He also contributed to a large number of periodicals not meant only for 


music, such as Prabasi, Bharatvarsha, Basumati. - 
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Rabindranath, who was always in favour of the simplest presentation 
of melodies and detested complicated alankars in singing, readily found in 
Gopeshwar Babu’s Dhrupad a clear reflection of his own ideas, and when- 
ever he happened to be in Calcutta he would call for Gopeshwar Babu, 
to listen to his songs. It is not surprising therefore that in many composi- 
tions of Rabindranath the influence of Vishnupur Gharana is clearly notice- 
able. Once Gopeshwar Babu composed a Dhrupad “Shyam ko Darasan 
Nahin” and showed it to Rabindranath who lost no time in 
composing a Bengali song in close imitation of the tune and rhythm of 
that Dhrupad. The Bengali song was “‘Samsare kono bhoi nahi”. Rabindra- 
nath once expressed his desire to have Gopeshwar Babu employed at 
Santiniketan, but had to abandon the idea due to the multifarious engage- 
ments of the latter in Calcutta. 


In 1919 Gopeshwar Babu was invited to attend the third All India 
Music Conference at Varanasi organised by Pandit Bhatkhande; there he 
was introduced to men like Thakur Nawabali Khan and Shibendra Nath 
Babu (veenkar). He was again invited to the 1924 session of this Conference 
at Lucknow, An Executive Committee was formed here with the purpose 
of propagating. music, to maintain its standard, and to draw up a suitable 
syllabus to be followed by music institutions all over the country. Gopeshwar 
Babu was elected a member of this Committee and after the establishment 
of the Marris College of Music at Lucknow, his book Sangeet Chandrika 
was prescribed as a text book for the higher classes of that College. 


After the demise of Aghor Nath Chakravarti, Radhika Prosad 
Goswami and Vishwanath Rao, Gopeshwar. Babu was the only person 
left to look after the interest of Dhrupad in Bengal. It may be remem- 
bered in this connection that during the first two or three decades of the 


Present century Khyal made little headway in Bengal and Dhrupad was the 


main form of classical vocal music that was favoured by the listening pul: 


ia the early thirties: Gopestiwat Babu prevailed upon the then Broad- — 
casting authorities to broadcast classical programmes from the Calcutta 
Radio Station, the music concerts of which had so far consisted of light 
Music only. For several years the Sangeet Sangha under his leadership 
broadcast classical music regularly every month. 


Return to. -Vishnupur 

‘Since 1936-37. however Gupestienr Babu’s life in Calcutta became 
less eventful. The War broke out in 1939 and living conditions in Calcutta 
gtew harder every day. Music and the other fine arts. suffered heavily. 
_ Gopeshwar Babu felt that he should leave Calcutta and go where life was 
“more tolerable. He also felt that so far he had not done much for his 
ancestral town. So after due consideration ‘he left Calcutta for Vishnupur 
in 1942, He was also fairly: aged ee but age never interfered with his 
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activities. At Vishnupur he started a music College and threw himself 
headlong into an ambitious scheme in connection with this institution, 
His idea was to raise the college to the status of an ideal music institution, 
with a good library, a museum, a hostel for residential students to attract 
students and teachers from all regions and to offer facilities for research 
work in music. The scheme naturally required a good sum of money, and 
he applied to the Government for financial help, but with poor response. 
The unsympathetic official attitude however could not damp his zeal and he 
carried on with his work with varied success even to the last day of his life, 
and tried to keep alive the musical tradition of Vishnupur. The college is 
still a running concern. . 


There had been a time when members of leading families of Bengal 
and the neighbourhood had shown eagerness to learn music from Gopeshwar 
Babu. Thus the Maharajadhiraj Uday Chand Mehtab of Burdwan and 
his brothers and sister, the Maharaja of Natore, the members of the Mayur- 
bhanj Raj family including the present Maharaja Pratap Bhanj and the 
daughters of late Sir R. N. Mukherji became his disciples. One of his sons, 
Ramesh Chandra Banerjee, who has learnt music all along from his’ 
father is now the Dean of the Faculty of Music at the Rabindra Bharati 
University. , 


His exodus from Calcutta was however responsible for a great financial 
loss to Gopeshwar Babu. He began to see days of difficulty during the 
last fifteen years of his life. The Government of West Bengal saw this, . 
felt for him and granted him a monthly allowance of Rs. 200 to be enjoyed - 
as long as he lived. Even this allowance did not reach him regularly every 
month, for each payment — before it was actually made — had to undergo 
certain official formalities. He received this help-for about fifteen years. 
Nor was this help an adequate relief for Gopeshwar Babu. Even placed in 
adverse circumstances, he would not reduce his hospitablity to the visitors 
to his house, for which hospitality he enjoyed a good name. To meet his 
wants in the last fifteen years he once tried to obtain the job of a Producer 
of Music at the Gauhati Station of All India Radio. With difficulty he was 
dissuaded from this attempt as it was physically too arduous for him. 


In fact his health was gradually failing him and he became so weak 
that he could not even get into or alight from a rickshaw without some- 
body’s help. But this did not stand in the way of his regular work — of 
training his disciples, reading and writing and attending his classes at the 
Vishnupur Music College. In spite of hisage and infirmity he maintained 
a good a steady voice as was proved by his recording of Dhrupad at All 
India Radio. Baa: oes , en 


As has already been said, Rabindranath was a great admirer of 
Gopeshwar Babu and once declared in writing that Gopeshwar Babu was 
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the best of contemporary. vocalists. He conferred ‘on Gopeshwar Babu 
the title of “Sura-Saraswati” on behalf of the Vishwa Bharati. 


_In 1956 Gopeshwar Babu was appointed Visiting Professor to Viswa 
Bharati. The influence he exerted there is still marked in the music syllabus 
of the University. 


Last Honour . 

A special convocation was held at Santiniketan in 1961 in connection 
with the Rabindra Centenary Celebration and on this occasion Gopeshwar 
Babu received the title of “Deshikottama’” from the hands of the Prime 
Minister, Nehru. “Deshikottama’” is an- honorary Degree equivalent 
to D. Lit. : 


In the year 1959 the Government of West Bengal prepared and released 
a documentary film depicting the life and work of Gopeshwar Babu. 


“In 1963 Gopeshwar Babu became a fellow of the Sangeet Natak 
Akademi. = | 


It was during Gopeshwar Babu’s time that a group of Bengali com- 
posers introduced what is now called. modern Bengali songs. This new 
movement was hailed by those who had little care for serious (i.e. classical) 
music, and the lover of raga-music found in it a powerful intruder into 
the traditional forms. This modernism in music was the precursor of the 
irresponsible compositions that were subsequently utilised with advantage 
by composers of film music. 


Gopeshwar Babu was mentally shocked at this. He™perceived that 
once this new movement gained ground, the beautiful old songs in Bengali, 
based on ragas and the Bengali tappa of the pre-modern period would 
automatically perish. He therefore began composing ‘a number of lyrics 
in Bengali and set them to tunes according to strict raga principles. ; One 
cannot say that he was very successful in his mission to save old traditions 
in the regional music of Bengal, for he was not a powerful lyric writer like 
D. L. Roy or Atul Prasad. His tunes also, however strictly they followed 
the raga character, failed to gain popularity due to a certain lack of bright- 
ness. It.is not however in terms of success that his’ attempt should be 
judged, but in the spirit of service to the cause of music which guided him in 
his activities in this regard and which must be recognised. 


‘Lone Efforts : eee Ce eee a 
During the last few decades of the 19th Century and the first quarter 

- of the present century Bengal produced a number of powerful Dhrupad 

. Singers who did not belong to the Vishnupur Gharana. Their style of singing 
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was popularly known as Khandarvani, The famous Jadu Bhatta,- Ram 
Goswami, Aghor Nath Chakravarti .and Radhika. Mohan Goswami, 
Ganganarayan Chatterjee, guru of Jadu Bhatta and Hara Kumar Banerjee, 
his friend, were some of them: . The immense influence they exerted through- © 
out .the region was sufficient. to create an atmosphere in- favour...of 
Khandarvani style or Betia Gharana, much at the cost of the Vishnupur 


Gharana. 


Gopeshwar Babu stood almost as a single-handed rival fighting in 
defence of his own style, but as time went on even after the demise of these. 
singers it was felt that in spite of all efforts the Vishnupur Gharana steadily 


‘lost ground. 


Gopeshwar Babu’s contribution towards the cause of music may be 
assessed from various angles.. As one of the most devoted lovers of music 
he tried to bring the traditional Indian classical music within the reach 
of the common man and make it more popular instead of its being a pre- 
rogative of the privileged few. 


The life and works of Gopeshwar Babu can easily be linked’ with the 
general spirit of the Renaissance of Bengal. A new awakening with a 
consciou$ness for the great classical tradition of music was coupled with 
his love for Bengal, which resulted in an attempt at a new synthesis of the 
old classical tradition with the tradtion of Bengal. There is a natural 
ease and a touch of sentimentalism in different forms of Art in Bengal — 
particularly in songs where classical music is adopted in a characteristic 
pattern. Gopeshwar Babu not only wrote and sang different forms of 
classical music in Bengali, but made them simple and straightforward 
eliminating too much embellishment. 


We need not make much of his poetic abilities in the face of the rich - 
heritage of Bengali poetry and songs from the middle ages down to modern 
times, and we may not always find the tonal structure of his songs very 
brilliant, but. he must be remembered as one of the pioneers who tried to 
make the classical current flow in the channel of Bengali songs. The spirit 
here — as was evident in the life of Gopeshwar Bandopadhaya — was — 
definitely that of the Renaissance and the motive is more important. than 
the success achieved. 


Gopeshwar Babu died in the year 1963 on July 29. His death, 
according to the music-minded people of Bengal, means and end of the 
Vishnupur School of Dhrupad singing. Undoubtedly his life sets an ideal _ 
example to those who cherish the idea of fulfilling the mission of life 
through music. wey: 


